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“YOU CAN’T SHOW US YOUR ENTIRE CAREER IN A FEW MINUTES. Or the entire script or the character’s full life journey. 

You can do what’s in front of you, what’s on the page, as fully as possible. That will reveal everything.” —RISA BRAMON GARCIA 

[ Inside Job ]

Ali Farahnakian
OWNER, THE PIT AND COMEDY BAR NYC

BY DANIEL LEHMAN

A S K  A N  I N S I D E R

COMEDY WRITER-PERFORMER ALI FARAHNAKIAN  

is the founder of the Peoples Improv Theater, a New York City comedy 

training center and performance space. He recently opened Comedy Bar 

NYC and also owns the Simple Studios audition and rehearsal space.

1
CAN YOU TEACH SOMEONE TO BE FUNNY?

Teaching someone to be funny is like teaching someone to 
be fast. They’re already fast. You’re just making them faster. 
Baseball players practice, runners practice, so how can you 
practice being funny? You get up onstage. You train as an 
improviser, playing make-believe, using the vernacular of im-
provisation, saying “yes and” to other people’s ideas, making 
statements. Folks like Charlie Chaplin probably weren’t 
taking classes, but they were getting up in front of audiences 
and getting booed and having tomatoes thrown at them.

2 
HOW DOES A 

COMIC ADVANCE 

ONE’S CAREER?

What we talk about at the 
PIT is craft, community, and 
career. Work on your craft, 
and your career will come. 
Work on your community, 
and your career will come. 
But just work on your career, 
and you’ll have neither a 
craft nor a community.

3 
WHO SHOULD TAKE 

CLASSES AT THE PIT?

Everybody is welcome. I 
think anybody would ben-
efit from a class, because 
then they have the rules 
of improvisation in their 
mind and they can live a 
life of improvisation. You 
may get into it to try to be 
famous, and then realize 
you actually like it. 

LENA HARRIS ,  LENA HARRIS ON - CAMER A WORKSHOP 

Q.  
How to 
approach 
a role 

with an accent?
A. 

Correct pronunciation is essential in delivering an authentic accent. If the accent is too heavy, 
it will be unintelligible. And improvisation helps to avoid sounding mechanical. It is also 
important to understand the physical behavior of the culture. Some cultures use their hands 

to express emotions; others communicate with unscripted sounds. And always consider the character’s 
social status. For example, the accent and physical behavior of an Italian countess would di@er from those 
of an Italian Ashwife.
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