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“IF YOU AS AN ACTOR DO NOT SURPRISE YOURSELF, you’re not in a peak performance. In the zone, you experience transformation. 

Reinvention is a transformational act of imagination.” —CHARLIE BOWLES AND LISA DALTON, NATIONAL MICHAEL CHEKHOV ASSOCIATION

[ Inside Job ]

Aubrey Levy
CO-FOUNDER, MOBCASTER

BY DANIEL LEHMAN

A S K  A N  I N S I D E R

MOBCASTER, an online crowdfunding and broadcast platform 

exclusively for original full-length television content, has raised more 

than $100K to fund new TV projects since it launched in 2011. Co-founder 

Aubrey Levy calls it an “incubator” for independent television.

1 
WHAT INSPIRED MOBCASTER?
What we were thinking initially wasn’t “Let’s build a 

crowdfunding platform.” It was “Why is there no indepen-
dent television?” And it started from there. Mobcaster 
came to be out of a problem that we saw in effective and 
efficient ways of developing television. Crowdfund-
ing is the means to the end to help create TV.

2
HOW DOES IT 
WORK?

All of our content creators 
have to market themselves 
and have to engage with 
their audience to run a 
crowdfunding campaign. 
They’re the creative team 
and no one knows their 
vision better than they 
do, but you shouldn’t 
have to guess what your 
audience wants and likes 
in your show. We don’t 
know any better than 
our consumer does. Only 
if there’s demand are 
you creating the show.

3
WHY WOULD CREATORS 
COME TO MOBCASTER 

INSTEAD OF PITCHING 
TO NETWORKS?
The success rate in traditional 
television development is very 
low. Networks will produce 
100 pilots, and maybe five 
will become hits. A show on 
Mobcaster doesn’t necessarily 
have to get 5 million eyeballs the 
day it premieres like it does on 
network television. But that’s 
where the big advertising dol-
lars still are today, and that is a 
built-in potential end result of our 
process. And our content cre-
ators own their rights entirely.  

PAT MOR AN , PAT MOR AN + ASSOCIATES 

Q.
Should an 
actor use 
costumes and 

props at an audition? 
A. 

To me it’s not relevant. Some people feel superstitiously that they should, which is 9ne. The 
only thing I don’t suggest is, if I call somebody in to read for the part of a doctor, that they 
arrive with a stethoscope. Because if I couldn’t see them as a doctor, I wouldn’t have called 

them. Or if they’re reading the part of a coal miner, I don’t need a coal miner’s hat. Believe me, it just 
does not matter. But the stethoscope thing makes me nuts. Why do you think I called you in?
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Find representation now. Visit our career center at casting.backstage.com
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