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LABOR

Equity Steers 
Clear of IATSE 
Boycott

THE ACTORS’ EQUITY 
Association won’t join a 
growing union boycott of 
West Palm Beach’s Kravis 
Center—at least not yet.

In July, the National Labor 
Relations Board estimated 
that the Raymond F. Kravis 
Center for the 
Performing 
Arts owed $2.6 
million, plus 
interest, in 
back pay and 
benefit con-
tributions to 
IATSE Local 500 stagehands 
for illegally denying them 
employment since 2000. 
The simmering dispute 
recently got the attention of 
the AFL-CIO, which officially 
endorsed the IATSE local’s 
boycott on Nov. 28.

Equity officials said they 
are monitoring the situation 
but won’t take any action at 
this time.

“Equity is always sup-
portive of our sister labor 
unions,” Equity spokes-
woman Maria Somma told 
Backstage. “They have the 
right to do that.”

Still, Equity would not 
stop union actors from per-
forming at the Kravis Center, 
which is one of the few ma-
jor touring houses in Florida 
not to use union labor.

“In order for us to take 
any kind of specific action, 
the international [IATSE] 
would have to contact us,” 
said Somma. “The local can-
not contact Equity and say, 
‘Can you do this?’ ” 

—SEAN J. MILLER

BY DANIEL LEHMAN

A
pparently, one of Hollywood’s 
biggest stars isn’t afraid to 
bite the hand that feeds him.

While in Toronto for a 
children’s charity event last week, 
Mark Wahlberg called on the 
Canadian government to restore the 
country’s tax credits for Hollywood 
!ilm productions—thereby luring 
more productions away from L.A. 
in favor of the Great White North.

“We are really trying to encourage 
the government to reinstate these 
tax incentives to bring !ilm and 
cinema back to Canada,” Wahlberg 
told the Globe and Mail last week. 
“I’ve made four movies in Toronto 
and three in Vancouver. It’s the best 
working experience, some of the 
best crew, the best people I’ve ever 
worked with, and there’s just not 
enough !ilm being made here.”

Federal and state tax credit 
programs are intended to attract 
!ilm and television productions to 
locations outside Hollywood by 
offering !inancial incentives that 
make production more cost-effective 
while also encouraging the growth 
of local industries and job creation.

Wahlberg !ilmed “Fear” and 
“Shooter” in Vancouver, while his 
!ilms “The Big Hit,” “The Corrupter,” 
and “Max Payne” shot in Toronto. “It 
was some of the best work experi-
ences that I’ve had,” he said. “And it’s 
just a shame that !ilms are going to 
other places. We want to really bring 
it back to Canada.... Canada loves 
the arts. And they have the best !ilm 
festival in the world. They need to 
have the best !ilm production here.”

But would he really rather be in 
Canada than in Hollywood (home of 
“Boogie Nights” and “Entourage”), 
New York (where he executive 
produces “Boardwalk Empire”), 
New Orleans (where he shot the 

feature !ilm “2 Guns” earlier this 
year), or his native Boston (the 
location for “The Departed”)?

Wahlberg might want to “hug it 
out” more often with his friends 
up north, but what the American 
actor-producer seems to forget is that 
the movie capital of the world could 
use more movies too. After Canada 
launched its production and labor 
tax credit programs in 1997, U.S. !ilm 
and television producers started 
fleeing L.A. to take advantage of 
Canada’s economic incentives. And 
states such as New York, Louisiana, 
Georgia, and Florida have been 
luring productions away from the 
West Coast for more than a decade as 
well, offering their own tax breaks to 
compete with both Hollywood and 
Canada. (As of May 2012, 37 states 
offered tax incentives for !ilm and TV 
productions, up from !ive in 2002.)

California’s entertainment industry 
lost about 90,000 jobs and $3 billion 
in wages between 2004 and 2011 
as a result, according to an analysis 

earlier this year by Entertainment 
Partners, the largest payroll provider 
in Hollywood. Those losses began 
to level off when the California 
Film Commission introduced its 
own tax incentives three years 
ago; the program was recently 
extended through 2017. But !ilm and 
television production in the state 
remains at lower levels overall.

And oh, Mark? Those Canadians 
would like you to know that they 
appreciate your concern, but they 
still offer competitive tax credits—and 
make a lot of movies in the country 
too. In fact, the $5.5 billion that the 
!ilm industry spent on productions in 
Canada in 2011 was an all-time high.

“The government of Canada 
provides signi!icant incentives for 
international !ilm and television 
production companies to work 
in Canada,” a spokesman for the 
Department of Canadian Heritage 
said in a statement to The Hollywood 
Reporter. “They have not been 
cut at all since their creation.” 

FILM

DOES MARK WAHLBERG HATE AMERICA?
ACTOR-PRODUCER CLAIMS HE WANTS TO MAKE MORE MOVIES IN CANADA

“I’ve made four movies in Toronto and three in 
Vancouver. It’s the best working experience, some of 

the best crew, the best people I’ve ever worked with.” 
—MARK WAHLBERG

“RECIPROCITY” / union-nonunion film / L.A. / M/F actors, 20s–30s
“WELKOM HOME” / nonunion film / N.Y. / M/F actors, 20s–60s
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